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7UrV�WH[WRV�WHDWUDLV�EUDVLOHLURV�HVFULWRV�QD�VHJXQGD�PHWDGH�GD�GpFDGD�GH������DSUHVHQWDP
VROXo}HV� GUDPDW~UJLFDV� GLIHUHQFLDGDV� DR� HQFHQDU� UHODWRV� GH� YLGDV�� 1R� JrQHUR�� TXH� SHUPLWH
LQ~PHUDV� YDULDo}HV�GH� IRUPD�� SUHGRPLQD�� QR� FHQWUR�GR�SDOFR�� XP� VXMHLWR� IDODQWH� HVIRUoDQGR�VH
SDUD� ´DQDOLVDU� VXD� H[LVWrQFLD�� FRP� IUHT�rQFLD� HP� SHUtRGR� GH� FULVH�� WHVWHPXQKDQGR� DVVLP� VREUH
XPD� VLWXDomR� VRFLDO� RX� LQGLYLGXDO� SDUWLFXODU� VXVFHWtYHO� GH� HQYROYHU� R�PDLRU� Q~PHUR�SRVVtYHO� GH
SHVVRDVµ���$�H[SRVLomR�GD�H[HPSODULGDGH�RX�D�FRQILJXUDomR�GH�XP�HVWXGR�GH�FDVR�EDVHDGRV�HP
UHJLPH�GLVFXUVLYR�HP�TXH�SUHGRPLQD�D�VLPXODomR�GR�HPSUHHQGLPHQWR�DXWRELRJUiILFR�RX�GR�SOHQR
XVR� GD�PHPyULD� UHYHVWH�VH� GH� FHUWD� HVWUDQKH]D� TXDQGR� DV� KLVWyULDV� ILQFDP� VXDV� UDt]HV� QR� VROR
SODQR� GD� EDQDOLGDGH� FRWLGLDQD�� DSRVWDQGR� QR� HIHLWR� GH� DSDJDPHQWR� GD� SHUVRQDJHP� GUDPiWLFD
LQFRQIXQGtYHO�SDUD�TXH�VXUMD�XPD�SHUVRQDJHP�TXH��GH�XP�ODGR�HVSHOKH�R�HVSHFWDGRU��YDORUL]DGR
DR�YHU�VXD�SHTXHQD�YLGD�DOoDGD�j�FDWHJRULD�GR�HVSHWDFXODU�H�GH�RXWUR�IDoD�VREUHVVDLU�D�YLUWXRVLGDGH
GR� DWRU�� FRQIRUWDYHOPHQWH� LQVWDGR� D�GRDU� VLQJXODULGDGH� H� EULOKR� D� XPD� ILJXUD� ILFFLRQDO� TXH�QmR
GHL[D�UDVWURV�QD�PHPyULD�GD�SODWpLD�XPD�YH]�HQFHUUDGR�R�HVSHWiFXOR��4XDQGR�VH�WUDWD�GH�HQFHQDU�D
YLGD�GH�XP�SHUVRQDJHP�GD�KLVWyULD�SROtWLFD�EUDVLOHLUD��R� DSHTXHQDPHQWR�GHFRUUH�GH�XPD�RSomR
GUDPDW~UJLFD� PDLV� VRILVWLFDGD� H� GH� XPD� OyJLFD� GH� HQFHQDomR� HP� TXH� R� DWRU� FRQYHUWH�VH� QXP
QDUUDGRU�GLYLGLGR�HQWUH�QDUUDU�D�YLGD�GH�DOJXpP�Mi�UHFRQKHFLGR�KLVWRULFDPHQWH�H�GHVLQFXPELU�VH
GH�DWXDU�FRPR�SHUVRQDJHP�WHDWUDO�HVYD]LDGR�SHOR�FRQWUDVWH�FRP�R�IRFR�FHQWUDO�GR�UHODWR�

$�PLQKD�KLVWyULD�p�R�FHQWUR�GH�WXGR

-RmR�)DOFmR���DXWRU�GH�URWHLURV�GH�WHOHYLVmR�H�WHDWUR��FRPS}H�D�SHoD�$�'RQD�GD�+LVWyULD���HP
������H�WDPEpP�D�GLULJH��(P�VHJXLGD��HP�������HVFUHYH�H�GLULJH�R�PRQyORJR�8PD�QRLWH�QD�OXD��1D
SULPHLUD�� D� QDUUDomR� SUHGRPLQDQWH� UHFHEH� XPD� FDPDGD� GR� GUDPiWLFR� FRQYHQFLRQDO� DWUDYpV� GR
FRQIURQWR�GH�GRLV�HXV��UHVXOWDQWHV�GR�GHVGREUDPHQWR�GD�SHUVRQDJHP�SULQFLSDO���XPD�PXOKHU�GH
���DQRV�H�RXWUD�GH�����$�SULPHLUD�SHUVRQDJHP�GHWpP�D�PHPyULD��D�VHJXQGD�p�D�PHVPD�PXOKHU�QD

                                                          
1 Versão preliminar deste texto foi preparada para apresentação no encontro 2000 da LASA (Latin American
Studies Association), em Miami,  Painel Defacement/ Displacement: Subsuming and Consuming the Political in
Latin American Theatre and Performance, realizado em março de 2000 em Miami.
2RINGAERT, Jean-Pierre. Ler o teatro contemporâneo. São Paulo: Martins Fontes, 1998, p. 90.
3 O autor é pernambucano e estreou como autor de teatro em 1981, no Recife, com o musical Muito pelo
contrário, com o qual recebeu o Prêmio Mambembe de Revelação do Ano. É redator de adaptações de crônicas,
contos��romances e peças de teatro para a TV para programas especiais e mini-séries. Antes de A Dona da
História, adaptou e dirigiu, em parceria com Guel Arraes, O Burguês Ridículo. Em 2000 adaptou para o cinema e
para a televisão a peça O Auto da Compadecida, de Ariano Suaaasuna. . Em parceria com Adriana Falcão,
escreveu  o texto teatral A máquina e o musical Cambaio (2001), com canções de Chico Buarque de Holanda e
Edu Lobo�
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MXYHQWXGH��GHVHMDQGR�WHU�XPD�KLVWyULD�SDUD�FRQWDU�²�DTXLOR�TXH�D�SULPHLUD�Mi�SRVVXL��(QWUH�DV�GXDV
GHVHQUROD�VH�XPD�HVSpFLH�GH�MRJR�GH�DGLYLQKDomR��DR�ORQJR�GR�TXDO�VH�VXSHUS}H�R�TXH�IRL�YLYLGR
DR�TXH�SRGHULD�WHU�VLGR�YLYLGR��(QWUH�DV�GXDV�LPDJHQV�IHPLQLQDV�VXUJH�XPD�WHUFHLUD�SHUVRQDJHP�
0DULD�+HOHQD�²�D�DPLJD�GH�MXYHQWXGH��TXH�SRU�WHU�VH�WRUQDGR�DWUL]��WHP�XPD�KLVWyULD�SDUD�FRQWDU�
QmR� Vy� SRUTXH� URPSHX� FRP� R� SUHYLVtYHO� GHVWLQR� GR� HQFRQWUR� FRP� R� KRPHP� GH� VXD� YLGD�� R
FDVDPHQWR��ILOKRV��VHSDUDomR��QRYR�FDVDPHQWR��PDV�WDPEpP�SRUTXH�SRGHUi�VHU�D�YHGDGHLUD�GRQD
GDV�KLVWyULDV��1mR�DV�TXH�YLYHX��PDV�DV�TXH�LQWHUSUHWD�QR�SDOFR�

2� SHULJR� GH� GHVYLWDOL]DomR� H� GHVWHDWUDOL]DomR�� TXH� FRUUH� R� UHODWR� GH� YLGD� TXDQGR
GHVHQYROYLGR�OLQHDUPHQWH�VHP�DSRLR�HP�FRQIOLWRV�GH�YRQWDGHV��p�FRQWLGR�SHOD�H[WUHPD�UHSHWLomR
GDV� IDODV�� WRPDGDV�FRPR�DVVHUWLYDV�SHOD�PXOKHU�GH����DQRV�H� FRPR� LQGDJDomR�SHOD�PRoD�GH���
DQRV�� $� UHSHWLomR�� QHVWH� FDVR�� QmR� DOFDQoD� R� UHQGLPHQWR� SUHYLVWR�� SRU� H[HPSOR�� QR� WHDWUR� GH
%HFNHWW�HP�TXH�D�IDOD�UHLWHUDGD�SHUID]�XP�HVIRUoR�GD�PHPyULD�TXH�´VH�HVJRWD�SDUD�UHFRQVWLWXLU�RV
GHWDOKHV� GR� SDVVDGR�� H[DPLQD� ORQJDPHQWH� RV� VHXV� FRQWRUQRV�� UXPLQD� UHSHWLGDPHQWH� VXDV
LQFHUWH]DV�H�FLQJH�RV�ODPSHMRV�GH�OXFLGH]�FRP��XPD�VROXomR�SUHYLVtYHO�GHVGH�DV�SULPHLUDV�IDODV��D
PRUWH�µ�

1D�SHoD�GH�-RmR�)DOFmR�D�UHSHWLomR�HVWi�ORQJH�GH�DQWHFLSDU�D�DPHDoD�GH�PRUWH��e�XP�UHFXUVR
GH�PDFURGLPHQVLRQDPHQWR�GH�PXLWR�SRXFD�YLGD�RX�PHOKRU�GH�YLGD�TXH��HP�VXD�EUHYH�H[WHQVmR�H
QHQKXPD�SURIXQGLGDGH��SDUHFH�GHVJDVWDU�VH�DLQGD�PDLV�SHOD�H[DXVWmR�GD�UHLWHUDomR�GDV�IDODV��e�QD
UHSHWLomR�� QR� HQWDQWR�� TXH� DWR� GH� YLYHU� R�PtQLPR� SDUHFH� TXHUHU� SUHHQFKHU�VH� GH� RWLPLVPR�� GH
DOHJULD�SHOD�SRVVH�GH�VL�PHVPR��,URQLFDPHQWH��D�GRQD�GD�KLVWyULD�QmR�WHP�R�TXH�FRQWDU��SRUTXH
QDGD� GR� TXH� VH� QDUUD� YHP� DSUHVHQWDGR� FRPR� H[WUDRUGLQiULR�� 7DPSRXFR� DWLQJH� D� IURQWHLUD� GR
tQWLPR��1HP�WHDWUR�tQWLPR�QHP�WHDWUR�LQWLPLVWD���2�LQWHULRU��R�HVSDoR�GR�GHQWUR�QmR�VH�FRQVWLWXL
SRUTXH�QmR�DVSLUD�D�H[WHULRUL]DomR��PDV�FRQIRUPD�XP�PXQGR�UHJLGR�SHOR�QDUFLVLVPR�H[DFHUEDGR
H�LQJrQXR��SOHQDPHQWH�FRPSURPHWLGR�HP�WUDQVIRUPDU�R�WHDWUR�QXP�HVSDoR�GLVFXUVLYR�HILFD]��TXH
HOHYD�D�FUHQoD�GR�LQGLYtGXR�HP�VL�PHVPR��VXFHGkQHR�UHILQDGR�GRV�WH[WRV�GH�DXWR�DMXGD�����´7XGR
TXH�H[LVWH�QR�PXQGR�H[LVWH�SUD�PLQKD�KLVWyULD�DFRQWHFHU��$V�UXDV��RV�OXJDUHV��SRU�RQGH�HX�SDVVR�VmR�DSHQDV
FHQiULR�GD�PLQKD�KLVWyULD��(�RV� OXJDUHV�SRU�RQGH�HX�SDVVR�� VmR�DSHQDV�FHQiULRV�GD�PLQKD�KLVWyULD��(�RV
OXJDUHV� SRU� RQGH� HX� DLQGD� QmR� SDVVHL� QmR� H[LVWHP� DLQGD�� RX� HQWmR� H[LVWHP��PDV� QDGD� QHVVHV� OXJDUHV� VH
PRYLPHQWD��H�HP�FDGD�XP�GHVVHV�OXJDUHV�WXGR�HVWi�SDUDGR�QR�WHPSR��HP�GHWHUPLQDGR�PRPHQWR�GR�IXWXUR
j� HVSHUD� GH� TXH�PLQKD� KLVWyULD� FKHJXH� DWp� HOHV�� (� RV� OXJDUHV� RQGH� HX� QXQFD� LUHL� QXQFD� H[LVWLUmR�� (� DV
SHVVRDV� TXH� QXQFD� SDVVDUHP� SRU� PLQKD� YLGD� QXQFD� QDVFHUmR���� 3RUTXH� WRGDV� DV� SHVVRDV� GR� PXQGR
H[LVWHP�DSHQDV�SDUD�IDODU�FRPLJR��FUX]DU�SRU�PLP��WRFDU�D�PLQKD�KLVWyULD�SUD�IUHQWH��7RGDV�DV�SHVVRDV�GR
PXQGR� VmR� DSHQDV� SDUWLFLSDo}HV� QD�PLQKD� KLVWyULD��&RP� LQWHUYHQo}HV�PDLRUHV� RX�PHQRUHV�PDV� DSHQDV
SDUWLFLSDo}HV����������(�WRGD�D�+LVWyULD�GR�PXQGR��D�LGDGH�PpGLD��D�DQWLJ�LGDGH��D�SUp�KLVWyULD�p�WXGR�XPD
LQYHQomR�FULDGD�Vy�SUD�PH�ID]HU�DFUHGLWDU�TXH�H[LVWLD�DOJXPD�FRLVD�DQWHV�GH�PLP��(�R�PXQGR�FRPHoRX�QR
GLD� HP�TXH� HX�QDVFL��(� WRGR�PXQGR� VHPSUH� VRXEH�GH� WXGR� LVVR�PDV�QXQFD�QLQJXpP�PH�GHX�QHQKXPD
SLVWD�� 6y� TXH� DJRUD�� QHVVH� H[DWR�PRPHQWR� GD�PLQKD� KLVWyULD�� HX� GHVFREUL� FRPR� WXGR� IXQFLRQD�� (
DJRUD"�$JRUD�TXH�HX�GHVFREUL�WXGR��FRPR�VHUi�TXH�WRGR�PXQGR�YDL�ROKDU�SUD�PLP"�6LP��SRUTXH�QLQJXpP

                                                          
4 Ibidem, p. 90.
5 Ao estudar os teatros do íntimo, Sarrazac define o “íntimo como o que se localiza mais dentro e o mais essencial
de um ser ou de uma coisa, em algum tipo de interior do interior. O íntimo é diferente do secreto no sentido de
que não tem vocação para ser selado, mas, ao contrário, quer  abrir-se para o exterior, ofertar-se ao olhar e à
penetração de alguém.” O teatro íntimo, na concepção strindberguiana, seria o oposto do  teatro intimista. “Este
significa encerramento, fechamento, reclusão da ação dramática à esfera ou à barreira fantasmática da “vida
privada”, enquanto aquele implica uma aspiração de exterior, tanto social quanto cósmica, pelo interior, pelo
espaço do de dentro”. Comparando os dois termos à oposição proposta por Brecht entre naturalismo e realismo,
Sarrazac caracteriza o teatro intimista como uma arte da “discrição”, diferente do teatro íntimo, uma arte da
“indiscrição”. In: SARRAZAC, Jean-Pierre. Théâtres intimes. Paris: Actes Sud, 1989, p.67 e 68.
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HVSHUDYD�SRU�HVVD��1LQJXpP�HVSHUDYD�TXH�XP�GLD�HX�LD�GHVFREULU�TXH�HX�VRX�R�PXQGR�H�R�PXQGR�LQWHLUR�p
R�UHVWR��(�TXH�R�UHVWR�GR�PXQGR�JLUD��PDV�p�Vy�SUR�VRO�DSDUHFHU�H�LOXPLQDU�R�PHX�GLD�µ���

2�YLYLGR�QmR�SUHFLVD�GH�UHIHUrQFLDV�QHVWD�OyJLFD�HP�TXH�R�tQWLPR�QmR�VH�HVWDEHOHFH�SRUTXH
QmR�VH�WHUULWRULDOL]D��QmR�FRQVWLWXL�iUHDV�GHOLPLWDGDV�H�FRQFHQWUDGDV��QHP�QHFHVVLWD�GR�WHVWHPXQKR
GR� RXWUR� SDUD� H[LVWLU��2� SDVVDGR� H� R� IXWXUR� HVWmR� VROWRV� QR� HVSDoR� SDUD� VH� HQFRQWUDUHP�PDLV
IDFLOPHQWH��$�RSomR�FrQLFD���QHQKXPD�LQGLFDomR�UHDOLVWD�GH�HVSDoR��DWUL]HV�TXH�FDPLQKDP�VREUH
HVWHLUDV� URODQWHV� ²� UHIRUoD� R� SURSyVLWR� GH� GHVHVSDFLDOL]DU� D� DomR� GD� � PHPyULD� H� FRQFUHWL]DU� R
FRQIURQWR�H�D�IXVmR�GH�WHPSRV�

1R�ILP�GD�SHoD�DV�SHUVRQDJHQV�QDUUDP�XPD�YLVLWD�TXH� ID]HP�DR� WHDWUR�HP�TXH�D� LQYHMDGD
DPLJD�DWUL]�HVWi� WUDEDOKDQGR��1R�HVSHWiFXOR�GH�YDQJXDUGD�� D�SODWpLD� ID]�SDSHO�GH�SODWpLD�SDUD�DV
DWUL]HV� TXH� ID]HP�SDSHO� GH� DWUL]HV��(VWD� FHQD� GH� SODWpLD� GH� UHVXOWDGRV� SUHYLVtYHLV� QD� UXEULFD� GR
WH[WR�GHL[D�FODUR�TXH�R�HQJDQR�HVWDYD�FLIUDGR�GHVGH�R� LQtFLR�²R�DSHTXHQDPHQWR�GDV�YLGDV�VH�Gi
SRUTXH��QDGD�Ki�D�UHYHODU�DWUDYpV�GD�GUDPDWXUJLD�D�QmR�VHU�R�WDOHQWR�ILQDPHQWH�F{PLFR�GH�GXDV
EHODV�H�FRPSHWHQWHV�DWUL]HV��

1R�PRQyORJR�8PD�QRLWH� QD� OXD��� R� HIHLWR�GH�PDFURGLPHQVLQDPHQWR�GD�PtQLPD� IiEXOD� WHP
VROXomR�PDLV�DXGDFLRVDPHQWH�VLPSOLILFDGD�GR�SRQWR�GH�YLVWD�WH[WXDO��FRPSHQVDGD��QR�HQWDQWR��SRU
HQFHQDomR�TXH�WLUD�SDUWLGR�GD�DOWD�WHFQRORJLD�FrQLFD�SDUD�WRUQDU�VXUSUHHQGHQWHPHQWH�VXDYH�R�TXH
VHULD�D�QRLWH�GH�XP�KRPHP�DQJXVWLDGR��2�SHUVRQDJHP��XP�HVFULWRU�VHP�REUDV��HQIUHQWD�D�VROLGmR
GXUDQWH�R�SHUtRGR�GH�XPD�QRLWH��5HFpP�VHSDUDGR�GD�PXOKHU��GHFLGH�HVFUHYHU�D�SHoD�GH�WHDWUR�TXH
OKH� SHUPLWLUi� DGTXLULU� XPD�QRYD� LGHQWLGDGH�� D� GH� DXWRU� GH� WHDWUR�� H� DSUHVHQWDU�VH� SDUD�%HUHQLFH
FRP�XPD� IDFH�PHQRV� GLVWUDtGD� GH� VL��PHQRV� IUDFDVVDGD��$� SHoD� DFDED� SRU� VH� FRQVWUXLU� FRP� DV
OHPEUDQoDV�GR�FDVDPHQWR�H�D�SURMHomR�GD�H[SHFWDWLYD�GH�HVFUHYHU�XP�WH[WR�WHDWUDO�TXH�VH�GHYHUi
FKDPDU�´8P�KRPHP�HP�FLPD�GH�XP�SDOFR�SHQVDQGRµ��2�DWR�GH�HVFUHYHU�D�REUD�TXH�GDUi�XP
QRYR� UXPR�j�YLGD�GR�SHUVRQDJHP�RFRUUH�QD� VLPXOWDQHLGDGH�GH� UHOHPEUDU�GR�SDVVDGR� UHFHQWH�H
SUHHQFKHU�R�SUHVHQWH�FRP�R�WH[WR�RULJLQDO��(VWLFD�VH�R�WHPSR�SDUD�TXH�D�SHoD�TXH�R�QRYR�DXWRU
TXHU� HVFUHYHU� H� D� SHoD� TXH� VH� GHVHQUROD� QR� SDOFR� VH� VLWXHP� QD� PHVPD� WHPSRUDOLGDGH� RQGH
IXQFLRQD�D�WRGR�YDSRU�´XPD�PiTXLQD�GH�UHFLFODU�SHQVDPHQWRV�TXH�LDP�SUR�OL[Rµ���3HQVDPHQWRV
TXH� GRHP�PXLWR� SRXFR�� SDODYUDV� VHP� JUDQGH� VRIULPHQWR�� RX� TXH� DOHJUDP� EDVWDQWH�� PDV� QDGD
VDEHP��GR�VHQWLPHQWR�GH�HXIRULD�

2�SHUVRQDJHP��VR]LQKR�HP�VHX�DSDUWDPHQWR��HVWi�GHVGREUDGR�QR�DWRU�TXH�HVWi�VR]LQKR�HP
FHQD�WHQGR�TXH�GL]HU�R�VHX�PRQyORJR��2�SDOFR�WRUQD�VH��HQWmR��XP�QRYR�PXQGR�GD�OXD��HVSDoR�GH
OLEHUGDGH� TXH� VXSHUD� R� OLPLWH� GD� FDVD�� 1HVWH� HVSDoR� GH� OLEHUDomR� GH� SRXFD� PHPyULD�� R
SHUVRQDJHP���p�XP�HVERoR�IiFLO�GH�HQWHQGHU��SHUPLWLQGR�DR�DWRU�XPD�SHUIRUPDQFH�TXH��DOpP�GH
WLUDU� GD� UHLWHUDomR� H[DXVWLYD� GH� SRXFDV� IDODV� XP� FDPSR� GH� H[LELomR� GH� KDELOLGDGHV� GH
LQWHUSUHWDomR�� H[LJH� R� GRPtQLR� GH� XPD� QRYD� FDSDFLGDGH�� D� DWHQomR� FRP� RV� LQ~PHURV� UHFXUVRV
WpFQLFRV�GH�OX]�H�GH�VRP�H[LELGRV�GXUDQWH�R�PRQyORJR����0DLV�GR�TXH�R��PXQGR�GD�OXD��R�SDOFR
                                                          
6 FALCÃO, João. A Dona da História. Originais cedidos pelo autor, p. 21.
7 Marieta Severo e Andréa Beltrão.
8 Vencedor do Prêmio Shell e do Prêmio Sharp de 1998.
9 FALCÃO , João. Uma noite na lua. Originais cedidos pelo autor, p. 9.
10 Em crítica ao espetáculo, a crítica paulista Mariângela Alves de Lima comenta os riscos que corre o ator na
dramaturgia sob encomenda (o caso das duas peças de João Falcão analisadas aqui). “Funciona, confirma
atributos reconhecidos do autor e do intérprete, mas não sai da linha.” In: O Estado de São Paulo, 27 ago 1999.
11 (...) projetores digitais fazem as sombras de Nanini se moverem independentes. Câmeras, no palco projetam a
imagem do ator nas telas e colocam o público no palco. Três painéis se movem constantemente, em seus eixos.
Seis técnicos controlam a parafernália. (...). In: O que Nanini está pensando. Folha Ilustrada. p. 1. Folha de São
Paulo, 3 ago 1999. A produção de efeitos especiais envolve o seguinte equipamento: 175 jogos de luz e 80 de
som, projeções de imagens gravadas em dvd e uma série de outros truques. Dois projetores portáteis de cristal
líquido. “Em um dos momentos de maior angústia, o ator se debruça sobre uma câmera embutida no chão.
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WUDQVIRUPD�VH��HQWmR��QXPD�SODWDIRUPD�GH�DOWD�WHFQRORJLDV�PXOWLPLGLD�SDUD�D�SURGXomR�GH�HIHLWRV
HVSHFLDLV�� (� VH� R� REMHWLYR� HUD� PRVWUDU� R� ´GHVFRQKHFLGR� GD� PHQWHµ���� R� UHVXOWDGR� DR� ILQDO� GD
HQFHQDomR�SDUHFH�DSRQWDU�SDUD�R�FRQWUiULR��D�PHQWH�SDUHFH�QmR�WHU�PLVWpULRV�TXH�QmR�SRVVDP�VHU
UHSUHVHQWDGRV� SRU� XP� DGPLUiYHO� MRJR� GH� LPDJHQV�� TXH� QmR� DVVXVWDP� QHP� VXUSUHHQGHP�� PDV
GHL[DP�D�SODWpLD�HPEHYHFLGDPHQWH�VDWLVIHLWD�FRP�R�HVSHWiFXOR�

9LGD�H�GHVSHUGtFLR

(P� MDQHLUR� GH� ������ R� GLUHWRU�0RDF\U� GH�*yHV� DSUHVHQWRX� QR� 7HDWUR�*OyULD� GR� 5LR� GH
-DQHLUR� R� HVSHWiFXOR� LQWLWXODGR� *UHJyULR�� GUDPDWXUJLD� GH� &ODUD� *yHV� VREUH� R� OtGHU� FRPXQLVWD
EUDVLOHLUR�*UHJyULR�%H]HUUD��$SHVDU�GH�GDU�WtWXOR�DR�HVSHWiFXOR��R�SHUVRQDJHP�VtPEROR�GDV�OXWDV
FDPSRQHVDV� QR� QRUGHVWH�� SUHVR� H� WRUWXUDGR� SHOD� GLWDGXUD� PLOLWDU� GH� ������ H[LODGR� QD� 8QLmR
6RYLpWLFD�� GHSRLV� GH� OLEHUWDGR� FRPR� SDUWH� GD� QHJRFLDomR� GR� VHT�HVWUR� GH� XP� HPEDL[DGRU
HVWUDQJHLUR��QmR�p�SHUVRQDJHP�ILJXUDGR�QR�SDOFR�SRU�XP�DWRU�

1R�FHQiULR�GH�-RVp�'LDV����HQWUH�GRLV�FDYDORV�HVWLOL]DGRV�HP�EHODV�HVFXOWXUDV�PHWiOLFDV��HVWmR
DSHQDV�R�QHWR�GH�*UHJyULR��VXD�PXOKHU�H�XPD�WHUFHLUD�ILJXUD��XP�DOHLMDGR�H�GpELO�PHQWDO��7RGRV
SHUVRQDJHQV�ILFWtFLRV��FRPR�DGYHUWH�D�LQWURGXomR�GR�WH[WR��$�DomR�WHP�FRPR�Q~FOHR�R�SHUFXUVR
GD�HVFDSDGD�GR�FDVDO�GD�FLGDGH�UXPR�DR�VHUWmR��2�KRPHP�FRPHWHX�XP�DVVDVVLQDWR�VHP�PRWLYR��
SRVVLYHOPHQWH� XP� GHVDWLQR� HP� GHFRUUrQFLD� GH� XPD� EHEHGHLUD�� H�� MXQWR� FRP� D�PXOKHU� JUiYLGD�
IRJH�GD�SHUVHJXLomR�GD�SROtFLD�OHYDQGR�FRPR�UHIpP�R�WHUFHLUR�SHUVRQDJHP��*UHJyULR��QmR�VHQGR
SHUVRQDJHP� GD� FHQD��PDV� GD� QDUUDWLYD� GR� KRPHP� TXH� FRQGX]� D� UHWLUDGD� GR� JUXSR�� p� D� ILJXUD
KXPDQD� TXH�� PHVPR� VHP� D� UHSUHVHQWDomR� FRUSRUDO�� WRPD� FRQWD� GR� HVSDoR� FrQLFR� DWUDYpV� GD
UHPHPRUDomR�GR�QDUUDGRU��6HX�QHWR��R�IXJLWLYR��HQTXDQWR�UHFRQVWLWXL�QDUUDQGR�D�VDJD�GR�DY{��D
SDUWLU�GR�OKH�IRL�FRQWDGR�SHOD�PmH��ILOKD�GH�*UHJyULR�HVWDUi�UHID]HQGR�HP�VHQWLGR�LQYHUVR�D�YLGD
GR�SHUVRQDJHP�KLVWyULFR�

1R�LQtFLR�GD�SHoD��TXDQGR�D�LQIRUPDomR�GR�PRWLYR�GD�IXJD�p�DSUHVHQWDGD��D�PXOKHU�FRPHQWD
R�DWR�GR�PDULGR��´8P�GHVSHUGtFLR��1mR�VHL�GH�RQGH�YRFr�WLUD�WDQWD�UDLYD��e�XP�SRoR�VHP�IXQGR�
8P�GHVSHUGtFLRµ��e�HVWD�SDODYUD�²�GHVSHUGtFLR�²�TXH�DWLYD�D�PHPyULD�GR�KRPHP�IRUDJLGR��2
DY{��*UHJyULR� GL]LD� R�PHVPR�GHOH� TXDQGR� FULDQoD�� QDV� SRXFDV� YH]HV� HP�TXH� HVWLYHUDP� MXQWRV�
/HPEUD�R�KRPHP��´'L]LD�TXH�HX�GHVSHUGLoDYD�D�PLQKD�UDLYD��´(VVH�PHQLQR�WHP�PXLWD�UHYROWD�SUD
MRJDU�IRUD�DVVLPµ��HOH�GL]LD��´Ñ�GHVSHUGtFLR�GDQDGR�µ��2�FRQWUDSRQWR�HVWi�VH�LQVWDODQGR�HP�FHQD�

7RGDV�DV�Do}HV�SROtWLFDV�GH�*UHJyULR�WrP�FRPR�VXEVWUDWR�YLYrQFLDV�SOHQDPHQWH�PRWLYDGDV
SHOD�H[SHULrQFLD�GD�IRPH��SHOD�UHDOLGDGH�GD�VHFD�QR�QRUGHVWH��SHOD�QHFHVVLGDGH�GH�WUDEDOKR�GXUR�QD
LQIkQFLD��SHOD�DOIDEHWL]DomR�WDUGLD��LQFOXLQGR�D�SDUWLFLSDomR�HP�UHYROWDV�GH�UXD��R�HQFRQWUR�FRP�R
FDQJDFHLUR�$QW{QLR�6LOYLQR��H�DV�SHUVHJXLo}HV�GR�DUEtWULR�GRV�UHJLPHV�GH�IRUoD��-i�DR�QHWR�IDOWDP
UHIHUrQFLDV� FRQFUHWDV� SDUD� WUDoDU� XP� LGHDO� H�� SRUWDQWR�� VREUD� YLGD� FRPSOHWDPHQWH� GHVSHUGLoDGD�
1R� SUHVHQWH� GD� FHQD�� R� TXH� PRYH� R� SHUVRQDJHP� p� R� PHGR� GH� VHU� DSDQKDGR� SHOD� SROtFLD�
VHQWLPHQWR�TXH� WHQWD�GHUURWDU�DWUDYpV�GD�PHPyULD�GD� WUDMHWyULD�GR�DY{��6H�R�TXH�GHL[DUDP�SDUD
WUiV� ²� D� YLGD�QR�PRUUR� �� ´QmR� HUD� YLGDµ�� WDPEpP�QDGD�Ki� D� HVSHUDU� QR� FDPLQKR�TXH� WrP�SHOD
IUHQWH��DSHQDV�XPD�HVWUDGD�SHGUHJRVD�H�R�VRP�FDGD�YH]�PDLV�IRUWH�GH�PHWUDOKDGRUDV�TXH�DQXQFLDP
D�DSUR[LPDomR�GD�SROtFLD��1R�HQWDQWR��D�GLILFXOGDGH�HQFRQWUDGD�HP�YHQFHU�RV�FDPLQKRV�GXUDQWH�D

                                                                
Frações de seu rosto  são refletidas  nas telas atrás dele, reforçando o efeito dramático. .(...) Mais inusitado é o
momento em que, sem saber, algumas pessoas da platéia entram nos sonhos do personagem. Câmeras escondidas
captam imagens de um ou outro espectador – ao acaso e em tempo real – igualmente refletidas nas telas atrás do
ator no palco. In : Jornal da Tarde, 28  ago 1999.
12 ‘O cenário tenta mostrar o desconhecido da mente. As coisas ( os efeitos especiais) acontecem para ajudar à
narrativa, buscando o fluxo do raciocínio, explica Nanini. In: Folha de São Paulo, Ilustrada, 3 ago 1999.
13 Agradeço ao cenógrafo José Dias o acesso ao original do texto e ao video da peça.
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IXJD�H�D�WHQVmR�FDXVDGD�SHOD�DPHDoD�SUHPHQWH�GD�SULVmR�QmR�DGTXLUHP�FRQWH~GR�TXH�VH�FRPSDUH
DR�SDVVDGR�GH�*UHJyULR�%H]HUUD�

$�RSomR�GUDPDW~UJLFD�DIDVWD�VH�GD�IRUPD�GR�GUDPD�KLVWyULFR�H�SDUHFH�TXHUHU�DSUR[LPDU�VH
GH�VXJHVW}HV�EUHFKWLDQDV����$�WHQWDWLYD�VHULD�GH��SHUVHJXLU�DV�VXJHVW}HV�GR�WHDWUR�pSLFR�PRGHUQR�
QR�TXDO� D�QDUUDWLYD� p�SUp�FRQGLomR�SDUD� VH� HQWHQGHU�GH� IRUPD�GLYHUVD�R�SDVVDGR�� WLUDQGR� OLo}HV
LPHGLDWDV�SDUD�R�SUHVHQWH��WHPSRV�SRVWRV�ODGR�D�ODGR�FRPR�UHSHWLomR�LU{QLFD�RX�FRPR�HQFRQWURV
GLDOpWLFRV��0DV� D� GUDPDWXUJLD� SUHHQFKH� R� SUHVHQWH� FRP� D� DomR� GD� IXJD� H� D� UHPHPRUDomR�� (P
FRQVHT�rQFLD�� RV� SHUVRQDJHQV�QDUUDGRUHV� SHUGHP� D� FKDQFH� GH� JXLDU� VHXV� SUySULRV� LPSDVVVHV� �
SRUTXH�D�WDUHIDV�TXH�OKHV�FDEH�p�FRQWDU�XP�KLVWyULD�TXH�QmR�p�VXD��PDV�TXH�VH�EHP�RXYLGD�SRGHULD
WUD]HU�OKHV�DOJXPDV�OLo}HV�

$VVLP��HP�*UHJyULR��R�HOHPHQWR�pSLFR�QmR�VXUWH�HIHLWR�VREUH�D�SHUIRUPDQFH�GR�QDUUDGRU��TXH
SDUHFH�QmR�SHUFHEHU�DV� OLo}HV�GD�QDUUDWLYD�TXH�HOH�PHVPR�UHPHPRUD��$� OHPEUDQoD�VHUYH�DSHQDV
SDUD�RFXSDU�XP�WHPSR�GH�HVSHUD�VHP�SHUVSHFWLYD�GH�IXWXUR�H�SDUD�SDUDOLVDU�D�DomR�GR�SUHVHQWH��2
FRQWUDVWH� pSLFR� HQWUH� D� DomR� SUHVHQWH� H� D� QDUUDWLYD� GD� UHPHPRUDomR�� HPERUD� H[SRQKD� D
FRQWUDGLomR��QmR�DOWHUD�R�UXPR�GD�DomR�GR�SHUVRQDJHP��HQTXDQWR�HOH�H[HFXWD�D�SHUIRUPDQFH�GR
QDUUDGRU�TXH�UHFRQVWLWXL�RV�SDVVRV�GR�DY{�*UHJyULR�%H]HUUD�QRV�SULQFLSDLV�PRYLPHQWRV�SRSXODUHV
QR�QRUGHVWH�EUDVLOHLUR��QRV�DQRV����H�����QR�FDPSR�H�QD�FLGDGH�

�PHGLGD�TXH�QDUUD��R�SHUVRQDJHP�GR�SUHVHQWH� VH�SHUGH�QD�FDFKDoD�H� WHQWD�HPEHEHGDU�R
UHIpP�DEREDOKDGR��([SXOVD�GD�FHQD�R�TXH�HVWi�PDLV�SUy[LPR�GH�VHX�WHPSR�H�GD�VXD�FRQGLomR�GH
LPLJUDQWH� QRUGHVWLQR� TXH� DGTXLULX� JLQJD� GH� VDPELVWD� QR� PRUUR� FDULRFD�� PDV� TXH� UHSXGLD� R
´PRYLPHQWRµ� �R� WUiILFR� GH� GURJDV� H� VHX� FyGLJR� IHVWLYR� H�PDFDEUR� GH� EDODV� GH�PHWUDOKDGRUD� H
IRJRV�GH�DUWLItFLR���6H�R�PRUUR�p�HVSDoR�GH�H[tOLR�SDUD�R�QHWR�GH�*UHJyULR��p�OXJDU�GH�YLGD�JHQXtQD
SDUD�D�PXOKHU��TXH�GDQoD�IXQN�H�SUDWLFD�ULWXDLV�GD�XPEDQGD��'HVVH�PRGR��R�SUHVHQWH��TXH�SRGHULD
VH�QXWULU�GR�SDVVDGR��DR�FRQWUiULR��p�TXHP�FRQWDPLQD�R�SDVVDGR��PLQLPL]DQGR���R�

$� FRQVHT�rQFLD� GD� � SHUGD� GH� DWHQomR� VREUH� R� SUHVHQWH� p� D� YXOQHUDELOLGDGH� H[WUHPD� GR
SHUVRQDJHP�SULQFLSDO�²�R��KHUGHLUR�GDV�IDoDQKDV�GR�DY{�*UHJyULR��$R�WHQWDU�VXEPHWHU�H�GRPDU�R
WUDVWH�TXH�OKH�DVVHJXUD�R�VDOYR�FRQGXWR�QD�IXJD��R�QHWR�GR�SHUVRQDJHP�KLVWyULFR�p�DWLQJLGR�SHOR
UHIpP�� TXH� OKH� WRPD� D� DUPD� H� R� IHUH� GH� PRUWH�� $� JUDWXLGDGH� H� R� UHEDL[DPHQWR� GD� FHQD� GH
VXEPLVVmR� �GHL[DU�R� UHIpP� LQWHUDPHQWH�QX��� DQWHULRU� DR�GHVIHFKR� IDWDO�� FRQWUDVWD�FRP�R� WHRU�GD
QDUUDWLYD�TXH�QDTXHOH�PRPHQWR�DERUGD�D�VDXGDomR�FRPRYLGD�GR�%LVSR�GR�5HFLIH��'RP�+HOGHU
&kPDUD��D�*UHJyULR�%H]HUUD�GXUDQWH�PLVVD�GH�3iVFRD�QD�&DVD�GH�'HWHQomR�GR�5HFLIH��6XSHUS}H�
VH�DR�UHFRQKHFLPHQWR�FRPRYLGR�GR�OtGHU�SHORV�SULVLRQHLURV�H�SHOD�PDLV�DOWD�DXWRULGDGH�HFOHVLiVWLFD
GD� FLGDGH�� QR�SDVVDGR�� R� DQLTXLODPHQWR�GR�QHWR�� QR�SUHVHQWH��$R� ILQDO�� R� WH[WR�SDUHFH� DSRQWDU
SDUD�R�FDVWLJR�GH�TXHP�GLVWUDL�VH�GH�VL�PHVPR�H�GH�VXD�FRQGLomR�GH�VXMHLWR�SROtWLFR�H�WUDQVIRUPD�R
SDVVDGR� HP� PHPyULD� QRVWiOJLFD�� 2� UHVXOWDGR� GD� GLVWUDomR� p� R� GHVSHUGtFLR� GD� YLGD�� FRPR� Mi
YDWLFLQDYD�R�YHOKR�*UHJyULR�

$WUDYpV�GR�PRYLPHQWR�GRV�SHUVRQDJHQV�JDORSDQGR�DV�HVFXOWXUDV�GRV�FDYDORV��DSHDQGR�H
FLUFXODQGR�HP�WRUQR�GHOHV��D�HQFHQDomR�WLUD�GD�FRQFHSomR�FHQRJUiILFD�XPD�PDUJHP�DPSOLDGD�GH
SURGXomR� GH� VHQWLGR�� 2V� GRLV� HOHPHQWRV� FHQRJUiILFRV�� VH� SRU� ODGR� HVWLOL]DP� D� UHIHUrQFLD� ²� RV
FDYDORV�GRV�MDJXQoRV�²�SRU�RXWUR��DOXGHP�GLUHWDPHQWH�jV�HVWiWXDV�HT�HVWUHV�GRV�KHUyLV�QDFLRQDLV
TXH�HVWmR�HP�SRVLomR�GH�GHVWDTXH�HP�LQ~PHUDV�SUDoDV�GDV�FLGDGH��1R�FHQWUR�GR�SDOFR��DGTXLUHP
VLJQLILFDGR�IRUWHPHQWH� LU{QLFR��HP�SULPHLUR� OXJDU�TXHP�GHYHULD�HVWDU�PRQWDQGR�DTXHOHV�FDYDORV
                                                          
14  No romance histórico Os negócios do Sr. Júlio César, Brecht  apresenta Julio César através dos diários de
Raro, secretário político de César, que são recolhidos e editados por um narrador que almeja escrever uma
biografia de César. Os focos narrativos se superpõem: as anotações de Raro, as informações de Mumlio Spencer,
consultor finaceiro de César durante a campanha da Gália, um ex-soldado das legiões do general romano, e a
circulação do narrador entre todos eles.
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GHYHULD�VHU�R�SHUVRQDJHP�DXVHQWH�QR�SDOFR�²�*UHJyULR�%H]HUUD��$�FHQD�IXQFLRQDULD�GHVVH�PRGR
FRPR� HVSDoR� SROtWLFR� TXH� UDVXUD� D� KLVWyULD� RILFLDO� HQFHQDGD� QR� HVSDoR� S~EOLFR�� OXJDU� GDV
KRPHQDJHQV�RILFLDLV��0DV�FRPR�TXHP�DV�XWLOL]D�HP�FHQD�p�R�FDVDO�HP�IXJD��UHJLVWUD�VH�XPD�RXWUD
LURQLD�TXH�VH�EDVHLD�QR�FRQWUDVWH��QD�GHVSURSRUomR�HQWUH�D��EHOH]D�H�D�LPSRQrQFLD�GDV�HVFXOWXUDV�H
D�IUDJLOLGDGH��SROtWLFD�GRV�SHUVRQDJHQV��3RGH�VH��DVVLP��� OHU�R�GHVHQKR�FHQRJUiILFR�FRPR�VtQWHVH
DOHJyULFD�GR�VHQWLGR�SURSRVWR�SHOD�GUDPDWXUJLD��VHP�LGHDLV�SROtWLFRV�RV�KRPHQV�TXH�FRQGX]HP�RV
FDYDORV� VmR� WUDJDGRV� SHOD� EDQDOLGDGH� GD� YLGD�� RX�PHOKRU�� SHUGHP� D� VREHUDQLD� H� R� GLUHLWR� GH� VH
FRORFDUHP�DFLPD�GH�RXWURV�KRPHQV�


